The 2017 Kurodahan Press Translation Prize
Kurodahan Press is pleased to announce the 2017 Kurodahan Press Translation Prize, awarded
for translation excellence of a selected Japanese short story into English. The winning
translation will be considered for inclusion in the upcoming Kurodahan Press anthology
Speculative Japan Volume 5, which is scheduled for publication in 2017–18, and the translator
given full credit.
1. Eligibility
There are no restrictions whatsoever on translator participation. All translators are encouraged
to apply, regardless of whether or not you have worked with us before.
2. Submission
Send your translation to the below address, by regular postal mail or (preferably) E-mail.
Please be sure to read the submission instructions, which cover formatting requirements (for
both printouts and electronic files) and provide information on Kurodahan Press standards and
other points. Submission instructions are given in the style sheet included in the contest
package at:
http://www.kurodahan.com/mt/e/khpprize/2017prize.pdf
Submitted translations will not be returned, but the translator will retain all rights to the
translation. Kurodahan Press will receive first publication rights to the winning translation, to
be arranged under a separate agreement when the book project gets under way.
No information about any submissions, including the names or contact information for people
submitting translations, will be made available to any third party, including the judges, with the
exception of the name of the winner (or a pseudonym, if the winner prefers). Translators are of
course welcome to tell anyone they wish that they have made a submission.
3. Source material
The story to be translated is
「とんでるじっちゃん」 by 大沼 珠王
The submission package, including a PDF of the story, style sheet and instructions, is available
as a downloadable PDF. The story won the ゆきのまち幻想文学賞, and was published in the
23rd collection of ゆきのまち short stories. Information on the ゆきのまち通信 and the ゆき
のまち幻想文学賞 can be found here:
http://www.prism-net.jp/0y-yuki/y30-bungaku-syo/yb-bosyu.html
4. Application Deadline
Translations must be received no later than October 15, 2017, Japan time. A notice confirming
receipt will be issued. The results should be announced by the end of the year.
However, the prize may be cancelled, or the deadline extended, if we haven't received at least
twenty submissions by the initial deadline.

5. Submission address and contact
Grand Prize／one winner
30,000 yen prize money. At a later time we plan to invite the winner to publish the story in an
upcoming Kurodahan Press anthology (Speculative Japan Volume 4) for an additional payment
of 30,000 yen, to be covered by a separate contract (first English publication rights; translator
keeps all other rights to translation).
Note: Prize payments will be subject to source-tax deductions as required by Japanese law.
Submissions should be sent to:
Kurodahan Press
2305-9 Yunomae Machi
Kuma-gun, Kumamoto 868-0600 Japan
Electronic submissions preferred via our website.
6. Notification
All contest entrants will be informed of the contest results. The winner’s name (or a pseudonym
if desired) will be posted on the Kurodahan Press website.
7. Judging
All decisions will be final and except in extremely unusual circumstances the reasons for the
decision and the specific votes of the jurors will not be revealed. The goal of the contest, simply
stated, is to produce an English translation faithful to the original, which can be read and
enjoyed by someone with no specialized knowledge of Japan or Japanese.
The winner will be selected by a panel of three jurors, all translators working in the field.

Style Guide for Kurodahan Translation Contest Submissions
V2 of Oct. 2016
Word processing:
Please submit documents in Microsoft Word DOC/DOCX format if possible. RTF or TXT files
are also acceptable, but DOC/DOCX files are preferred. If you would like to use a file format
other than one of these, please contact us in advance.
Document formatting:
As much as possible, use only one font at one size throughout your document.
Use italics for emphasis.
Do not start paragraphs with tabs, and do not insert blank lines between paragraphs.
If you require a section break of some sort, please insert
***
alone on that line.
BLANK LINES WILL BE DELETED ALONG WITH FANCY FORMATTING!
You can use headers and footers if you wish, but do not put important information in headers or
footers if it does not also appear somewhere else. If possible (depending on your software), put
page numbers and your name in either the header or footer on every page.
This will result in a pretty boring layout, but we do not want typographical games in the
submissions... before the submissions are given to the judges, most formatting (font, font size,
etc.) will be made trashed (italics will of course be preserved) in favor of simplicity. The jurors
will have to judge you on the merits of your translation, not your skill as a book designer.
Document layout:
On the first page of your document, include the following information. Please put
(1)
Your name. (This line can also include the translator's assertion of copyright.) You
may of course specify a pseudonym for public release if you prefer, but please make it clear
which is which.
(2)
Your contact information (current mailing address, telephone number and email).
This information will be kept confidential from everyone except KHP administrative personnel
and Japanese tax authorities. Specifically, it will not be released to other contestants or jurors.
The winner will have to provide it for Japanese tax purposes, however. The point is, we need to
know where to contact you!
File name conventions:
Please give the file your own name, without spaces and using only letters and numerals. If your
name is Fred Smith, for example, name your file something like FredSmith.doc.
In general:
Avoid fancy formatting of all types. The contest judges your translation and writing abilities,
not your artistic skills.
Make your document plain and simple. It may not be as attractive as you might like, but it will
keep problems and file sizes to a minimum.

Representing the source language in the translation:
While Kurodahan Press normally romanizes extended vowels with macrons, people submitting
translations may have difficulty with these special characters. For that reason, while we
welcome the use of macrons or circumflexes over extended vowels, they are not required and
will not be considered when judging a submission.
Chinese, Japanese, and Korean names are given in Asian order (for example: Murakami
Haruki). Western names are given in Western order (for example: Tom Hanks). The general
principle we follow is this: we wish to represent names as they would be represented in the
source language culture. We recognize that this gets tricky sometimes, so discussion is possible
in special cases. The name of a character in a Japanese novel is not, in our view, a special case.
Recasting passages:
Recasting is often necessary to make an original text read smoothly in English. Our goal is to
produce texts that will appeal to general readers: translations should read smoothly, and should
not attract attention to themselves in places where their original authors did not intend to attract
attention.
Footnotes and translator’s notes:
The goal is to produce an English work that is ready for publication. Footnotes may be included
if you feel they should be included in the published story. TRANSLATOR’S NOTES WILL
BE DISCARDED and the jurors will not see them.
Allusions in the source text:
A source text will often refer to a work of art or literature, to a cultural practice, proverb, famous
place, or other aspect of common culture that readers of the original can be expected to
understand. In cases where English readers could be expected to follow the allusion, the
translation should attempt to reproduce it as closely as possible. If the source text refers to
something which would be unfamiliar to English readers, the translation should recast the
passage to retain the flavor of the original as much as possible. This may involve brief, discreet
definitions (something like: "Amaterasu, the sun goddess") or more substantial recasting.
Quoted titles of works in the source language:
If a work makes reference to a publication in the source language, the translator should (a)
romanize the reference if the work is not available in English translation, or (b) replace it with a
reference to the most recent published English translation. If the atmosphere conveyed by a title,
rather than the specific text being referred to, is most important to the meaning of a passage, the
translator might choose to translate the title. This applies to works of fiction intended for
general readers – specialist texts, nonfiction, and bibliographies require different treatment.
Unusual dialects
This is a constant problem, and many attempts at dialect can be way off course. You should try
to suggest regional accents or bumpkin-ness through a few well-chosen words and phrases, and
leave most of the sentences as standard speech.
Many translators have suggested or used many different ways of doing this, but (in our
considered opinion) none of them is really successful. For example, "Them people up there" as
opposed to "those people" is preferable to "Them people uppa yonder." We want to suggest
something of the flavor of the original, but we can't slow readers down, or make them laugh
when the scene isn't funny, or (the worst) make them stop and think "that's odd." Using

prohibition-era gangster slang for a yakuza speaking Osaka dialect just doesn't work.
Translator notes
If you wish to add notes about your translation you are of course welcome to. However, your
translation will be judged on its merits as a finished translation, and it is entirely possible that
nobody will read your notes. You will have to come up with appropriate answers for your
questions, and write the story to reflect them. With the exception of design and layout issues,
what you write should be ready for publication.
One last word:
DON’T FORGET TO TRANSLATE THE TITLE, TOO!

